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Using these proportions, the painter will be certain of
doing- work which, from the second coat, will have no
weak points, no dark patches, nor spots of any kind,
whilst the third coat will present all desired brilliancy and
opacity. However, there are plasters and plasters, and
from the difference in their nature and method of applica-
tion, and their situation, unforeseen mishaps may follow
each other, against which it is advisable to guard by
previous examination of the materials which are to be
painted, so as to ascertain exactly on what one is going
to work and to where it may lead. The proportions given
above for the three classical coats on plaster were those
used by the author for special comparative trials working
normally on fronts (facades). The results have shown that
the proportions were absolutely rational. The author used
for this class of work, where durability must rank first
before everything else, not the superior brand of white zinc,
as should be used in fine indoor work, but a somewhat more
crude white zinc, a naturally plumbiferous one, which
appeared from that fact one to be more suitable, as regards
durability and covering power. Paintwork jobs were
thus finished with three coats only, which could, and can,
bear comparison with other surfaces of the same nature
and painted similarly by the author with white lead. It is
not pretended to be asserted that white zinc, even plumbi-
ferous white zinc paint, will behave better in the future
than white lead paint, but, according to the manner it has
behaved since its application, it may be believed that it will
yield on this occasion the maximum of resistance possible
for a white zinc paint to attain. Now the author does not
want to demonstrate anything further. This treatise on